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THE FUN REVUE

(Originally presented by the Serve-Your-City Club of

Wilkes-Barré.)
THE FUNMAKERS.
PArRT ONE.
BERES ORI L D000 oy b sove i ok o b & v 6w An Old-Fashioned Girl
T s s S SR S Identically Likewise
el RS R TR A P s Decidedly Otherwise
ST I SR S S SN P A Playground Kiddie
L RN TR ¢ SR R REE R+ e R LT Another One
T A s Sy B £ PRI ST S S P Ditto for Him
A ST R E Lt SO S e Just One More
IR vt Y R e T SR e s e A Tough Kid
PR e ) MU R C ISR PR I PRI A Playgroundette
e S A O R T T S e ey v That Goes Again
s U e SR £ 2 ¥ AN Ve T b T T S O M Al Still Another
L d g S EPRGE S S S e S «..His Mother's Pride
IR, ) L e S Sk sl Rollo’s Big Sister
IR AR el ) & SRR el o Playground Teacher
A DAL TONL w0 b L s e L Late of the A5, I
BB fToNES. . 4o 2 o Ll e 4 Dark Knight Errant
Fah T e R ) e g A Who Owns the Circis
e A AR IR A A AR S s The Wild Woman
0T B B B 01 1 51 D S SN L The Snake Charmer
B DR DS s 0 st o 4 The Wonder Worker
BATEMAL . d el i s A A e How She Can Dance!
B MM ADE VENDER .« 0os vee o sboyaride o/ s kil & o'a slas It s lece Cold
EREL OO VAN ¢ oo v bt v i s Anybody Else Want One?

Playground Kiddies, Clowns, Circus Attendants,
Villagers, Efc.

PArTt Two.
T O S it S TR 1 Gay Young Salt
BREE SiE T LM e B B e e S e Full o Pepper
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PArT THREE.
(Optional with Director.)

PAart Four.

)00 o M SO IEE R S Sl s e S g FHis Country Girl

TS0 ) o) R SRR T SUCIIRNR B, B O 46 L O SN Tt His Oldtime Girl

2 e A S SR (R T R S NP G SR His Summer Girl

e e R 0 S SO ER B A S M R e His French Girl

[0 7500 5 0 RN R et B Rt N R L e eyl O His Spanish Girl

L i U, TR (ol s G S T SO P T His Southern Girl
—ang. ... .. Tae Lucky MAN

I AR L S % vl ot d Do ol R WLl B W The Maid
i o] oy IR L L WG ¥ Frills SO R CN e The Butler
CORERERT L ASHBONDS: s e aans s a2t s ale s e s The Bootlegger
LR R LA REORG o oo s i it e g i Poor but Proud
Ot PRI M BOSEN S B o s e s colaaial bk Lt o8 The Bxude
AR G OODIEN b < ot 10 s B b s et ol et Sl s a1 The Preacher
Borry, Morry, Mav and AR, .. ood s Polly’s Friends
WL Ton  IDrckand TN i b sl satrnes More Friends

Bridal Party, Wedding Guests, Elc.
SCENE SYNOPSIS:

et @ 5 SN RV - ot S R SRR T “Oh, Baby!”
(A Municipal Playground; full stage.)
PARE. TWO. ot “Pity the Sailors on a Night Like This”
(A Street; wn one.)

ORI T RET .5 s o i s (rod o it v s 3 “Rhythm a la Mode”
(A palace interior, or a woodland scene; full stage.)
IPRRIEVOTIR, 3 5 sl o i o i 5 “Some Sheet Music Covers”
(Plush drop, in one.)

PARTAE TR Crl o o sl o6 i Jaliy 205 “The Bootlegger’'s Bride”

(A drawing room; full stage.)
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TYPES AND COSTUMES.

PArT ONE.

PrisciLLA and PRUNELLA—]Juvenile costumes of the
hoopskirt-and-pantalette period.

[LUELLA and ANNE—Little girl costumes of the somewhat
dressed-up type.

Darsy and SusiE—Little girl costumes; may be simple
gingham dresses.

Jounny—"“Silly kid” type; blond shock wig; boy's
clothes, tight fitting. Make up with vertical lines on eye-
lids and most of eyebrows erased with grease paint.

Micky—"“Tough kid” type; old cap; sweater or jersey;
patched knickerbockers; big shoes.

L't RoLLo—A big boy or man as large as a baby carriage
or go-cart will hold without breaking. He represents a gi-
gantic infant and should have a fat or chubby face. Wears
a white baby cap and a white “nightie.”

Diana—A small girl, in little girl’s clothes, but must
be big enough to push the carriage containing RorLo. May
wear Gll]“h'lln apron and do hair in pigtails, to give drudge
or slavey effect.

OTHER CHILDREN—Varied style of juvenile attire. Some
are neatly dressed, others shabbily. Avoid having them
uniform.  Get all the variety and contrast possible.

Miss Firt—OIld maid type; severe black dress with skirt
pulled low at the back; spectacles.

Capr. JAck DaLtoN—A dashing young man. White
flannel trousers, blue coat and straw hat; or any neat busi-
ness suit; or military uniform if desired. Carries walking
stick (or sword or swagger stick, if military).

Jazso—Blackface comedian. May wear overalls or any
grotesque minstrel costume. Negro wig.

Mgr. JincLiNG—A loud and glib talker and something of
a roughneck. ILoud clothing; plaid suit; red vest; silk hat;
flashy necktie and jewelry ; patent leather shoes.

Zaza—A girl with bobbed hair should have this part if
possible. The hair, freshly washed and fluffed out, will add
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to the wild effect. Her arms are bare and the costume may
be simply made of a four-yard length of some flowered
silk, satin or sateen material, suitably draped to the knees
or below ; flesh or champagne hose; straw sandals or plain
black pumps. Or any other flashy and freakish costume
scheme will do equally well.

MLLE. SPINELLI—An evening dress of the “vamp” wvari-
ety, preferably green, and well sprinkled with spangles, will
answer ; spangled hair ornament; plenty of jewelry. She
carries a large imitation snake coiled around her neck and
one arm.

Hinpu MaNn—Hindu, Arabian or any other available ori-
ental robe costume ; turban; brown grease paint make-up;
turban makes wig unnecessary.

Fatima—This is a “property” horse, with two boys form-
ing the front and rear legs respectively. Use a papier mache
head if available ; but a cotton bag, cut the right shape and
stuffed with rags and painted, will do. A feather duster
will serve for the tail. The “body” can be bag shaped and
the legs can be two old pairs of pajama trousers, with feet
attached. Dye the whole thing brown and dapple the cos-
tume with whlte spots. (A regular property horse costume
can be rented from a professlonal costumer, but the outfit
described will answer the purpose, and will get plenty of
laughs if it is desired to economize.)

LEMONADE VENDER—White duck jacket; blue uniform
cap, such as worn by conductors, porters, etc. Basket.

BarLLooN MaN—DBaggy corduroy trousers; white shirt
with neck open; dark vest; red bandana handkerchief at
neck : old felt hat. Swarthy make-up; black hair or wig.

Crown~s—Usual bright clown suits; white skull caps.
Clown white make-up with carmine trnngles on cheeks.

Hinpu’s ATTENDANTS—May be either male or female;
oriental costumes, less ornate than HinbpU’s.

Part Two.

PeETE and SKEET—Two juvenile comedians, preferably
good singers and dancers. Both wear sailor uniforms, either
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blue or white as desired. SKEET’s clothing may be ill-fitting

if desired.
PArRT THREE.

Optional.
ParT Four.

Mary—Rather shy and demure. Gingham dress; pretty
sunbonnet ; has hair done in braids, with ribbons.

ANNIE—Irish colleen costume, if available. Or use any
quaint old style dress, with poke bonnet and big ribbon bow.

Peccy—Wears a modern summer dress, sports costume
preferred.

CaHErRIE—Wears a dashing dance costume; may be a
blonde. :

CarRMEN—Wears typical Spanish costume; a red rose in
her hair ; bright scarf ; uses tambourine or castanets; should
have black hair.

VirciNiIA—Wears a hoopskirt evening dress if available,
or any pretty costume of the Civil War period. Should
have dark hair.

Tae MaN—Wears evening clothes.

PArT FIVE.

MArIE—A French maid; black dress with rather short
skirt ; black silk hose; high-heeled black satin slippers or
pumps ; white lace cap and apron. Should be played by a
girl of the “petite” type.

Mose—Blackface comedian; misfit dress suit or butler
uniform.

CurHBERT—Middle-aged, pompous, stout, swaggering,
loud-voiced. Make-up homely, with absurd drooping mus-
tache, red nose, puffy eyes, half-bald wig, etc. A burlesque
villain. Wears evening clothes.

HaArry—Straight juvenile make-up. Evening clothes.

PoLLy—A pretty bride. She does not wear bridal veil
until entering with the wedding party.

MRr. GoopLy—Plain black suit; gray hair or wig; gray
sidewhiskers ; spectacles. Do not burlesque the clergy as it
is in bad taste, to say the least, and gives offense to many
good people.
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BripaL PArRTY—This may be worked up as desired. Fol-
low regular custom as to personnel, costumes and conduct.

DorLLy, MorLLy, MAy, Fay, WiLL, ToMm, Dick, Jim and
other GueEsTs—IEvening dress.

MUSIC CUES.

PAarTt ONE.

(At rise.) —OPENING CHORUS, once through.

(Ffor encore.)—Repeat from “Tell Me Who” to finish.

Has to walk in the middle of the street—DBreak by trap
drummer.

Hey, Skinnay! Wait a minute!—*YOUR LITTLE GIRL.”

Apropos of time, place and situation.—Bugle.

Aha! War is declared '—Military march, softly.

Well supplied with ammunition.—Stop.

Take the enemy at any cost—Bugle.

That's right. With Carmen, she was absolutely charmin’.—
“CARMEN, SHE WAS ABSOLUTELY (CHZARN-
IN’.”

An ovster 1s a fish built like a nut.—Introduction, and vamp
if necessary, for ANNE's solo (to be selected).

Wait a munute, Miss—Stop.

The poor fish is cracked like a nut—ANNE’s solo.

Bally what?—Circus music (gallop), soft and increasing.

Keep vour eye on little old George 1W.—Loud.

Well, well, well, folks—Stop.

The one and only original wild woman.—Chord, roll and
cymbal crash.

Go back into the tent.—Chord.

From the banks of the dreamy Nile; Mlle. S pinelli'—Chord,
roll and cymbal crash.

It all costs you but twenty-five cents—Chord.

This or any other canvas; Fatima!—Oriental dance.

(At exit of horse.)—Stop.

I thank you for your kind attention.—Chord, and soft waltz
in minor.

(When girl is laid on couch.)—Crescendo.
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(When scarf is held in front of couch.)
snare drum roll.
Go!—Stop suddenly, with crash.

Dow’t you know? Why, I'm the Hindu Man—"HINDU

. Part Two.
(To open.)—"“SAILING,” refrain twice through; no en-

COTE.
I never knew what love could do till vou sued me for breach

of promise—“SOON T'LLL. BE THE CZAR OF
ZANZIBAR.”

Fast and loud;

PART ‘THREE.

Optional. Part FouR.

(When drop closes in for opening.)—Chord.

Home-made Fun Revue—" "MARY,” introduction and cho-
rus only, once through ; no verse. Sustain last note for
exIt.

Lll show you an old-fashioned girl— 1ATTLE ANNIE
ROONEY,” introduction and chorus only, once
through. Sustain.

A tvpe that is more up to date—"PEGGY,” introduction
and chorus only, once through. Sustain.

Now let’s look overseas— CHERIE,” introduction and
chorus only, once through. Sustain.

I'll show you the kind that can dance—“CARMEN, SHE
WAS ABSOLUTELY CHARMIN’,” introduction and
chorus only, once through. Sustain. |

Without a girl from Divie—"“VIRGINIA LEL.” introduc-
tion and chorus only, once through. Sustain.

(For encore.)—“VIRGINIA LEE,” chorus only, once

through.
PArT FIVE.

(At rise.)—Soft, dreamy waltz.

Oo, la-la!—Stop.

I ain’t got enough to pass around, so [ guess I'll keep it all
for myself—“1 AIN'T GOT ENOUGH TO PASS
AROUND.”

Where I didn't hear a lot of knockin’.—Lively fox trot.
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(When chorus is on.)—Stop at end of chorus.

Serenade for the bride while we're waiting?—*“CROONIN’
'NEATH THE COTTON-PICKIN MOON:*

(Dark stage; Harry in spot.)— “THE SUNBEAM AND
THE MOONBEAM.”

For the wealth of Cuthbert Cashbonds, the bootlegger.—
“SOLDIER’S FAREWELL,” 'or “HOW* ' CA N
LEAVE THEE?” very softly.

Being a bootlegger’s bride isn’t what it’s cracked up to be.—
Stop.

It is a shame she has to be a bootlegger’s bride—*“JUST
BEFORE THE BATTLE,” fast and loud.

We want to hear the Wedding March, not Just Before the
Battle —Change to MENDELSSOHN’S WEDDING
MARCH.

(IWhen wedding party has formed.)—Stop.

(Crash off stage.)—Soft agitato.

She shall never become the bride of another !—Stop.

Yes, let this nonsense cease—Plaintive.

Well, what are you going to do about it?>—Stop.

You now are man and wife—FINALE.

LEGHTTNG "CUIES.

House lights—Dark throughout.

PArT ONE.

(At rise.)—All stage lights up full, with white flood, until—

Just a little sweeter than the ones we hear today.—Stage
lights dim; white spot on soloist entering left.

Still to us at twilight comes love's old sweet song.—Increase
lights.

(Chorus repeats.)—ILove’s old sweet song.—Up full.

Way back in sixty-three—White spot on soloist entering
right, and start diminishing stage lights.

Sweet Alice whose hair was so brown.—Swing spot to quar-
tet. Stage dim.

Swanee River, far, far away—Stage lights up full; kill spot.
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Hey, Skinnay,; wait a muinute!—Stage dark; white spot on
soloist.

(After solo.)—Stage lights up full; kill spot.

Keep your eye on little old George W.—(Begimning of cir-
cus spiel.)—Stage lights half down; white spot on
spieler on bench. Follow sideshow freaks, as they are
introduced, with spot.

This or any other canvas. Fatima!—Red stage lights, half
down ; white spot on horse entering right.

(W hen horse exits.)—Stage lights half down; spot back to
spieler.

[ thank you for your kind attention.—Green stage lights,
half down ; white spot on HinNDU entering right. Fol-
low Hinbpu with spot until—

( Hypnotism bit.)—Hold spot centered on couch until—

Go! (Vanish of girl.)—Stage lights up full. Kill spot.

(For song.)—Flood with changing colors; white at finish.

| Part Two.
Stage lights up full throughout.

PArT THREE.

Optional. Part Four.

(For opening.)—Stage lights up full.

With our home-made Fun Revue—Dark stage; white spot
on center; follow girl.

(W hen she exits center.)—Stage lights up full; kill spot.

Now I'll show vou an old-fashioned girl—Dark stage;
white spot on girl; follow girl.

(When she exits center.)—Stage lights up full; kill spot.

A type that is more up to date—Dark stage; white spot on
girl; follow girl.

(When she exits center.)—Stage lights up full; kill spot.

We'll now look overseas—Dim orange foots; white spot on
girl; follow girl.

(When she exits center.)—Stage lights up full; kill spot.

Pll show you the kind that can dance—Dim red foots;
white spot on girl; follow girl.

(IWhen she exits center.)—Stage lights up full; kill spot.
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Without a girl from Divie—Red, white and blue foots,
dim ; white spot on girl; follow girl.

(When man and girl exit center.)—Stage lights up full;
kill spot.

(For encore.)—Keep lights up full; white flood.

PARrT FIVE.

(At rise.)—Stage lights up full.

(W hen HARRY sits on table and takes picture from pocket.)
—Dark stage; white spot on HArry for song; follow
him to door center and swing to PoLLy as she enters,
singing ; follow the pair for duet finish.

(After song.)—Stage lights up full; kill spot.

(When music changes to Wedding March.)—Stage lights
half down; spot on center to catch wedding party en-
tering.

(When wedding party has formed down stage and music
stops.)—>Stage lights up full; kill spot.

(7o fimsh.)—Up full. White flood for Finalé.

NOTESON STAGING.

“The Fun Revue” is designed to make it possible for
clever entertainers to stage a big, spectacular musical pro-
duction, similar in style te the 1)1ofes<310nal revues, and yet
avoid the heavy expense of hiring a professional coach and
renting elaborate costumes and scenery—factors that fre-
quently discourage the presentation of this attractive form
of entertainment. ‘““The Fun Revue” can be presented—for
it has been presented—with amateur talent and direction
exclusively. It is so flexibly planned that it makes use of
whatever talent, scenery, music and costumes that are avail-
able in each instance. The instructions are complete, so
that if given in a well-equipped theatre, the producers may
take full advantage of scenic and lighting effects. It can
be simplified as much as desired. The use of the elaborate
lighting and musical effects is” optional. It may be given
on any stage where there is fair scenic equipment, and
may be simplified as much as is necessary to fit the situ-
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ation. Thus it is equally available to large, talented troupes
who have elaborate scenic facilities, and to less fortunate
amateurs who desire to put on a big show with limited
equipment.

No attempt has been made to write a musical comedy
with a plot. It 1s, as the original production was frankly
advertised, “nothing but nonsense.” The original cast was
made up, for the most part, of young people who had never
before appeared on the stage. There were only a few
trained singers, and no trained comedians. The ensemble
formations were very simple. It was the novelty of the
entertainment, the diversity of the “stunts,” and the speed
and “pep” with which every member of the cast and chorus
worked, as a result of thorough and enthusiastic rehears-
ing, that made “The IFun Revue” the most talked about ama-
teur show of the season.

Follow the instructions here given as far as possible with
the equipment at hand. But if changes are necessary they
are easy to make. The flexibility of the entertainment is
intentional. It should inspire originality and creative effort
on the part of every amateur troupe that produces it. No
book of dialogue and stage directions can be more than the
groundwork upon which the producer and the performers
must build up their own interpretation. The plan is prac-
tical all the way through. Follow it as far as talent and
facilities permit, but alter where necessary. Consult theatre
" management regarding scenery and lights. Spot light is

more important than flood. You can omit all light effects
if you have to.

TuaE Cast.—If your troupe is small, a great deal of
doubling is possible. The size of the chorus in Parts I
and V is optional, and by very slight changes in the dia-
logue the number of speaking parts can be increased or
reduced. If you have no one who can do blackface com-
edy, JAazBo can be cut from Part I, simply eliminating his
entire scene; and Moskt in Part V can be played “straight”
by a chorus man. Six of the chorus girls can work in Part
IV. If you have plenty of people it may be better not to
have any doubling, and to have each of the five parts pre-
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sented by a different group. If you resort to doubling,
make sure that the costume changes are possible, otherwise
you will have stage waits that will ruin your show. Of
course you will cast your show in accordance with the nat-
ural talent of the players. But previous training or expe-
rience 1s by no means essential. The parts are all short
and easily learned. Don’t worry about finding “‘stars” for
the cast. Assign the parts as appropriately as possible with
the talent at hand. Then rehearse, and keep everlastingly
at it. . Remember, “practice makes perfeect.” Aim'tor per
fection. Put real energy and intelligent work into the show
and the “talent” will naturally come to the surface.

Tne Caoorus.—The chorus work is largely up to the in-
genuity of the director. Following detailed instructions for
drill and gestures frequently results in a stiff, wooden,
wholly uninteresting performance. If you have at your
command someone who 1s familiar with stage ensemble
dances, you can get up some elaborate effects. Or a gymna-
sium 1nstructor can lend a hand and help work up some
effective drill evolutions. But these are not essential. The
chorus work can be kept very simple. In fact it can all have
the appearance of being largely impromptu. In that case,
give up any thought of having military precision. Simply
brmO' the crowd on and off easﬂv and naturally. Have them
appear interested and pleased always. If the performers
look bored, the audience is sure to feel bored. Whether

your chorus work i1s elaborate or not, here are a few car-

dinal rules of the chorus: Smile, smile, smiLE! Laughter
1s the most contagious thing in the world. Be interested
in everything that happens. Do all your work with pep.
The audience won’t enjoy the show unless you enjoy it.
The chorus is just as important as the main cast. Don’t
be disappointed because you are “‘just a chorus man” or
“just a chorus girl.” Work as hard as a principal and you
won’'t be overlooked. - You may be a principal next time.
We can’t all be generals in the army.

SCENERY AND PrOPERTIES.—Use what you have at hand.
Practically every theatre has a wood set and an interior,
and some kind of a drop “in one,” which means near the
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footlights, allowing a narrow space while the stage back
of the drop is being changed. In the original production
Part I was staged in the desert of Sahara and Part V in
an Arabian palace, but who cared? Make the best of what
is at hand. The audience will like it all the more. If the
theatre has no plush curtain, use whatever is available.

Tue Music—If you wish you can substitute your own
selections for any or all of the songs specified. The pres-
ent selections have all been made with great care; all are
appropriate and catchy and easy to sing. If you choose
your own numbers be careful not to take any current hits
that have already been “plugged” to death professionally.
Your audience wants novelty. The use of an orchestra is
not essential. You can put on a good show with just a
pianist and violinist, or a pianist alone. If your musical
director 1s not experienced, it may be wise to cut out some
or all of the incidental music. All music specified is listed
at the back of the book.

Now a word as to the acts themselves:

PaArt ONE.—For grown persons to impersonate children
is always amusing, and “Oh, Baby!” gives endless chance
for uproarious funmaking. The stage properties can gen-
erally be borrowed from the management of a local chil-
dren’s playground. The chute-the-chute slide can be omit-
ted if necessary, though it is very effective. The other stage
props are all easy. Denison’s Minstrel Opening Chorus No. 1
1s unsurpassed for opening this show, but the introduc-
tion and “Old Kentucky Home” should be cut. Start where
the score is marked “tambourine solo.” The directions for
action given with the words of the opening chorus in this
book are merely suggestions. Avoid stiffness and artifi-
ciality. Stage the circus scene with lots of hustle and ex-
citement, but have everybody absolutely quiet except where
indicated. The magic act 1s explained in detail so that this
stunt may be performed, if necessary, by a man wholly
unskilled in sleight-of-hand. If you have a magician avail-
able, let him put on a trick or two of his own choosing.
But his stunt must be brief, and he should choose tricks in
keeping with oriental atmosphere, And don’t omit the bur-
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lesque illusion, for it is a sure laugh-maker, and a big one.
A light folding camp cot is best for the couch. Cover it
with a bright spread that reaches to the floor on the side
toward the audience. For the Hindu’s crystal, a small fish
globe will do nicely. The balloons are not essential but they
help make a colorful picture for the finale, and work nicely
with some crystal gazing business by the chorus.

Part Two.—This is simply a sidewalk sketch to fill in
while the stage is being arranged for Part III. The show
is arranged to run a full evening without a break, but if it
is desired to have an intermission, it should come after
Part I. If an elaborate scene change is employed, it will
be necessary to have an intermission at this point to com-
plete the set for Part III while Part II is being enacted.

ParT Tunree.—This is reserved entirely for the introduc-
tion of musical and dancing specialties according to the par-
ticular talent at your command. It gives each troupe a
chance to show its stars to their best advantage. It is a min-
iature vaudeville show in itself. As originally presented it
consisted of five brief numbers which followed each other
quickly without interruption or change of scene. They con-
sisted of a character dance, a double ragtime number on
two pianos, a solo toe dancer, and a quartet and an es-
thetic dance by six girls. ~IHere is the place to feature your
good novelty dancers, ragtime piano soloists or other per-
formers on other instruments, quartet, etc. The stage set-
ting is immaterial. There is no need of using a special set.
It may be well to use the setting for Part V. A few bright
screens, potted plants, Japanese lanterns, etc., will give it a
novelty appearance, and by removing these properties and
placing different furniture for Part V, the repetition of the
scene itself will not be noticeable. No dialogue in this part.

Part Four.—This requires a male soloist in evening attire
and six pretty girls who can dance and pose. The man
should strive to direct attention to each of his girl partners
-ather than draw it to himself. Any popular song chorus
which features a girl’s name can be used, with the neces-
sary change on the program. But see to it that the types
and costumes are well contrasted, as in the examples given.
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PArT F1vE.—"“The Bootlegger’s Bride” is a musical trav-
esty on melodrama, and is designed to pile up a lot of
laughs and send the audience home happy. WiLL, Towm,
Dick and Jim are supposed to be the chorus men who make
up the quartet; DorLrLy, MoLLy, May and Fay are four
chorus girls who have been paired off with them and who
have a few lines to speak. They are designated as principals
for the sake of convenience and clearness. The lines may
be changed around or doubled up as much as desired, but
in a home talent show it is desirable to have as many speak-
ing parts as possible. The wedding party may be elab-
orated as much as desired with best man, maid of honor,
bridesmaids, etc., but it is not essential, and the details of
the wedding party, which is all pantomimic, are therefore
omitted to avoid confusion. Rehearse the ragtime wedding
thoroughly. It must go with a good jingly swing and with-
out a second’s break in tempo between the respective
speeches. The melodrama should be done with intense seri-
ousness, and of course overacted. Pick up the closing cho-
rus immediately after the last line of dialogue. Permit no
pause. Notice the change in finalé lyric from the minstrel
version.

THE PrESENTATION.—Speed 1s the most essential quality
of a show of this type. Keep it moving every minute. This
does not mean to deliver the lines like lightning, or neglect
the comedy business. 1t means simply to sustain the action,
to have all specialties brief, to be very sparing of encores,
to avoid stage waits, and to keep the audience amused every
minute. Gauge the show at the final rehearsals, and cut
as much as necessary in order to keep the whole program
down to two hours. Follow this recipe and you will win
your audience. The staging of a big musical production
has much in common with the staamd of a minstrel show,
and amateur producers will do w ell to add to thcn library,
and study carefully, the following three books: “How to
Stage a Minstrel Qhow > “How to Htaﬁg a Play,” and “How
to Advertise a Play.” The preface which appears m “A
Royal Cut-Up” and "In Hot Tamaxe Land” (musical come-
dies) also will be found very helpful.
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STAGE, DIRECTIONS:

Up stage means away from footlights; down stage, near
footlights. In the use of right and left, the actor is sup-
posed to be facing the audience.
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PartT ONE.

“OH, BABY!”

SCENE: A municipal playground, full stage. Garden or
wood drop; wood wings; an inclined playground slide, with
ladder and top platform masked by wing up right, slants
diagonally down stage toward center. Lawn swing up cen-
ter. Seesaw up left. Park benches down left and right.
Stage may be further dressed with set trees, bushes and
rocks, cut branches and potted plants, ad lib.

Licars: Up full at rise.
At rise, PLAYGROUND KIDDIES of chorus are flocking on
swing and seesaw, playing horse and leapfrog, etc. SAamwmy,
TomMmy, WiLLy, MicKy, SUSIE and DA1sy come down the
slide, one after another, starting as soon as curtain is up.
Some Crorus KIDDIES may follow if time permits. M ean-
while DIANA pushes RorLro in from down left in a baby
carriage or go-cart and allows him to taste a lollypop. Other
Crorus Kippies can enter from both sides, on roller skates,
riding velocipedes, kiddy-cars, scooters, etc., if desiwred.
Curtain rises as orchestra begins opening chorus number
and principals above named begin their entrances. Princi-
pals and chorus should all be on just before end of the “Old
Zip Coon’” mowvement, and form semicircle across stage from
left to right, with principals in center of the arc, and boys
and girls alternately. At the break all do breakstep.
FuLr Cuaorus and PrincipaLs (sing). How do do?
—How do do? (Stoop forward slightly with hands Lehind
back. Nod left, then right.)
We’re here to welcome you.

(Extend hands toward audience in welcoming gesture.)
We will sing—anything—

(Take erect posture, placing right hand on breast.)
That we know, both old and new.

19
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(Graceful sweep of left hand from left to vight. During
the above, work gradually down to footlights. Now work
back up stage in the same manner, to clear apron for
soloist.)
We'll start off with an old-time song
That most of you will say
Is just a little sweeter than
The ones you hear today.

(Al turn, facing half-left, toward soloist.)

PrisciLLA enters, down left. Stage lights dim. Spotlight
on soloist.

PrisciLLa (sings). Just a song at twilight,

When the lights are low,

And the flick’'ring shadows
Softly come and go.

Though the heart be weary,
Sad the day, and long,

Still to us at twilight
Comes love’s old sweet song.

(During this solo, PrRISCILLA works slowly across stage

and then b(rc‘k_ finishing at left end of semicircle. Increase
lights.)

FurLr Cuorus (sings softly). Comes love’s old sweet
song. (Lights up full.)
FuLL CuHoRuUs (snappily).
But the young folks like to chake their shoulders,
Yes indeed they do.
They keep the 01(1 folks guessing
What the world is coming to.
If the girl who used to do the old-time
Mmuet were here,
How would she tI‘Lth the man who dared to
Whisper in her ear—

LuEeLLA enters left. She sings her line with snap and
“pep,” while doing a lively little dance step.

LueLLA (sings). Come on and shimmy! Come on and
shimmy! (Takes position left of PrisciLLA in semicircle.)
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FuLL CrORUs (switgs). They’d string him higher than a
kite.
(Point upward and toward the left with right hand.)
Or tie him to a tree;
(Swing hand to right, still pointing wup.)
The girls who used to sing this song
Way back in sixty-three.
(Finish gesture with downward sweep and pointing off right
to soloist entering. Lights grow dim.)
PRUNELLA enters, right, in spot.

PRUNELLA (sings).

Don’t you remember Sweet Alice, Ben Bolt,
Sweet Alice, whose hair was so brown?

QUARTET or FuLL CHORUS (sings).

Way down upon the Swanee River,

Far, tar away. (Lights up full.)
LueLLA (coming down center, sings).

Old-time songs are dear,

But the age of pep is here.

We're going to wind up with the kind of

Song you’ll hear next year.

(LueLLA takes position in center of semicircle. During
the next chorus all the boys and girls “ﬁair off,” each pair
holding hands and looking into each other’s faces, swinging
their clasped hands back and forth with semi-embarrassed
“puppy love” business.)

FuLL CHORUS (sings).

Tell me who you’re going to get to
Make love to, when I go.

Tell me who you’re going to call for.

Tell me who you're going to fail for.

Tell me who you're going to get to
Do houseworlk, when I go.

Tell me who you’re going to get to
Bring home the dough.

Tell me who you’re going to get to
Sing love songs, when I go.
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Tell me who you’re going to sigh for.
Tell me who you're going to cry for.
Tell me who you're going to get to
Take all your rings out of pawn.
Tell me who you'’re going to get to
Make love to when I'm gone.

(No encore should be taken unless the audience absolutely
demands it. In this case, use the “Tell Me Who” chorus
only.)

SAmMMmy (looking off right). Cut i1t out, kids! IHere comes
the playground teacher.

Susik (in ragtume tempo). Here comes teacher, ain’t she
sSwWeek—= :

Tommy. That old girl has such big feet—

Wirry. Has to walk in the middle of the street—

(All do break-step,; break by trap drummer.)
Miss Frtt enters from the right.

(Kippies play quietly, in pantomime ; avoid “posing.”)

Miss Firr. Mercy me, children, what a noise you are
making! Now do please be little ladies and gentlemen.

Daisy. Well, we are little ladies and gentlemen—as little
as possible.

Miss Frrr. Micky Flynn, you played hookey from school
this morning. You missed your spelling lesson.

Micky. I know me spellin’ lesson, all right.

Miss FLYyNN. I’ll try you. Can you spell “hat”?

Micky. Nope.

Miss Firr. What? You can’t spell a simple little word
like “*hat™

Micky. ' No, ma'am.

Miss Firr. Why, if you grow up as ignorant as that,
you'll starve to death.

Micky. If I grow up with your disposition, I'll get mur-
dered.

Miss Firt. I'm not going to let you play any games here
with the other children until you have learned your spelling
lesson. Now take this book and see if you can’t learn some-
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thing. (Hands him a spelling book.) Sit down on that bench
and stud y.

Micky. Aw, what’s the use? When I grow up I'm goin’
to get a job where I don’t have to know nothin’.

Miss Firr. Indeed? And what are you going to be when
you grow up?

Micky. A school teacher. (He goes sulkily to a bench
and studies. The other kids laugh boisterously. SAMMY has
gone out, right, unnoticed, during the above scene.)

Miss Fitt (looking the children over). The idea! Johnny
Jones, you were late for school this morning.

JounnNy. Yes, teacher.

Miss Frrt. What made you late?

Jounny, Well, it was like this. (Delivers following
lines with gradually increasing speed, finishing as fast as
he can articulate.) The alarm clock stopped last night and
it was so dark and foggy this morning that the hired girl
didn’t wake up till late, and then when she tried to O'et to
the kitchen window in the dark she upset a pail of water
on the kindling wood; it was the water the mackerel was
soaking in, and it was on a chair and the wood was under
it, and then because the wood was wet the fire wouldn’t
burn and the other wood that father was going to chop
wasn’t chopped yet, and our next door nelo'hbor didn’t
have any wood and the girl had to go down in our back
pasture and cut some, and when she got there there wasn’t
any and she came back and went to the store for some,
and then the storekeeper told her she needn’t take it with
her ’cause he’d send it right over to our house, and she
believed him, and when she got home the wood wasn’t there
and it was a long time before it come, and when it did
come it was all wet from the rain and fog, ’cause the store-
keeper never covered it up, and when she tried to start the
fire again it wouldn’t burn any better than our own wood,
and then Maw she put on her hat and hurried over to the
next-door neighbor and tried to borrow her stove but they
was getting their own breakfast, and we could only get
the use of one hole at a time, and our kettles and pans
wouldn’t fit their stove holes, and we had to wait till some
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of the neighbor’s pans and kettles was washed, and Maw
said she never saw such a dirty lot of pans and kettles in
all her life, and then Maw tried to cook oatmeal so I could
hurry and get tc school, but the neighbor didn’t have any
bread in her house, and I had to come back home and
dress Mary and Pete so they wouldn’t be late for school,
and then the baby woke up and he began to cry and Maw
hurried back home to see what was the matter with it,
and while she was finding out what was the matter with
the oatmeal—I mean with the bab y—the oatmeal burned,
and we all had to wait till the kettle was cleaned again
and some more baby cooked—I mean some more oatmeal
cooked—and when that was done I had to hurry and eat
just a little bit so I wouldn't be late for school, and I would
have just got here on time only Pete got the nosebleed aw-
ful and I had to wait till Maw washed her hands so she
could write out an excuse to you for my being late yesterday.

(He is completely out of breath when he ﬁmshes)

Miss Fitr (helplessly). Well, Johnny, I guess you’re
excused.

(JouNNY joins playmates at swing or seesaw.)

Miss Firr. Micky. (No response.) Micky! Have you
learned your spelling lesson yet?

Micky (looking up from book vacantly). IHuh?

Miss Frrr. Have you learned your spelling lesson ?

Micky. Yes'm.

Miss Frrr. TI’ll try you. Give me the book. (Takes
book and opens it.) Can you spell “hat”?

Micky. No'm.

Miss Fitt. Why, that’s the first word on the list. H-a-t,
hat ; t-i-e, tie; p-i-n, pin. Don’t you remember?

Micky. Yes'm.

Miss Firr. Now remember, h-a-t, hat; t-i-e, tie; p-i-n,
pin. Now spell “hat.”

Micky. . I can’t.

Miss Frrt. I just told you “hat” is spelled h-a-t.

Micky. Yes’m.

Miss Frrr. T’ll try you again. Now spell “hat.”

Micky. I forgot again.
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Miss Fitr. Dear me! Well, I'll try another way. What
does h-a-t spell?

Micky. I dunno.

Miss Frrr. Think carefully, Micky. What was the first
word I taught you to spell?

Micky (guessing wildly). “Tie”?

Miss Frirt (trying to be patient). No, Micky. 1 said
h-a-t. (He stands in stupefied silence.) H-a-t. When you
come to school in the morning, doesn’t your mother always
see that you haven’t forgotten to put something on your
head?

Micky (brightening). Yes'm.

Miss Frirr (pleased with her progress). Of course.
Now tell all the little boys and girls what you put on your
head every morning before you go to school.

Micky (z‘rnrmphanflv) Kerosene oil!

SAMMY dashes in from the right.

SamMmY (shouts excitedly). Gee-whiz, fellers! What do
you think?

SusiE. What happened, Sammy? Is the school house on
fire?

SAammy. Better than that. The circus is coming to town!

ALL (e-rcitedlv) Oh, where 1is it?

SamMYy. They’ve just started to unload at the—(local
railway line) tracks, over by—. (Name well-known build-
ing or other location near point where circuses usually de-
train locally.)

(CHILDREN, qll but SAMMY and 1LUELLA, exeunt right, ex-
citedly and noisily, dzozrmu such characteristic remarks as
“Have they got elephants?” “I want some pink lemonade!”
“I want a balloon!” “Did you see the clowns?” etc. Miss
FrtT follows after them, shouting, “Now, children, do watch
out for those wild animals,” etc. 1.UELLA sits sadly on bench
at left and SAmMMY stands alongside, fidgeting.)

Sammy. Don’t you like circuses? Come on and see the
elephants.

LuerLra. Haven’t you ever been in love?

SAMMY, No; but I’ve had the measles. Are you in love?
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LueLLa (sighs deeply). 1 never knew I could feel so
blue.

Sammy. Feelin’ blue on circus day? (Disgustedly.) Gee,
ain’t that jest like a woman! (Yells off.) Hey Skin-nay!
Wait a min-nut! (Runs off right.)

(Lights: Stage dark; spot on ILUELLA.)

Solo by LurerLra: “Your Little Girl”

Jack DALTON enters breezily from the left, pauses at cen-
ter, and looks admiringly at LLUELLA, who has sat on the
bench at left and is moodily poking her parasol into the
ground. QObserving him, she snubs him by turnming one
shoulder toward him.

Jack (aside). T've been trying to meet that girl for the
past two days, but she can’t see me. (Looks at her a mo-
ment.) By Jove, I have an idea! I'll employ my army
training, using military tactics and terms apropos of time.
place and qltuatlon (Buqle call.) Aha! War is declared!
( Malitary march. He goes through the motion of unsheath-
ing a sword with his cane, which he places to shoulder,; paces
across and faces audience, down right; sword salute.) Mob-
ilization !

(LLuELLA pretends alarm, makes face at him, opens para-
sol and shields herself with it.)

Jack. The enemy is already entrenched. (Marks time,
with cane at shoulder.)

LueLLa (peeking around parasol). Goodness! War is
declared, and T am unprepared! 1 wonder if my hat is on
straight. (Fixes hat.)

Jack (in gruff voice). Captain Jack Dalton, you are
hereby assigned to scout duty. The enemy is reported
within a short distance of our advance guard. Reconnoiter
her position and report to headquarters immediately. (Sa-
liutes 1maginary officer, sheaths sword, marches across and
back, then goes to bench.)

(LUELLA keeps parasol between them. He tries to peek
at her several times, but each time she foils him with para-
sol, JAcCK turns his back to her and faces audience, mark-
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ing time. As he does this, LUELLA lowers parasol, takes out
powder puff and powders face. He slyly turns and sees her,
then marches briskly across right and salutes.)

Jack. I have the honor to report that the enemy is
strongly entrenched behind a strong fortification of red
parasol, and (LuUELLA again poawﬂnu nose) appears to be
well supplied with ammunition. (Music stops.) Especially
smokeless powder. (In gruff voice.) Captain, you must
take the enemy at any cost! (He salutes. Bugle call.) The
advance! (With hand at sword hilt, Jack creeps stealthily
toward bench, and 1.UELLA shrieks. She peeks around para-
sol and makes a face at him. He runs back m comedy
alarm.)

Jack (hurrying right). The retreat is made for strategic
reasons. (Salutes.) General, the enemy appears to be too
strongly fortified to attack with the force now under my
command. Have you any further orders? (Grufly.) Cap-
tain Jack Dalton, my compliments for your conduct on scout
duty, and you are hereby ordered to lay siege to the enemy,
and starve her out!

LueLLA (screams). Starve me out? Horrible!

Jack (gruffly). You are not to take her to
fountain (localize) until she surrenders.

LueELLA. Oh, dear me!

Jack (to her). Enemy, there is the ultimatum. The
siege commences. 1 shall have to starve you out.

LueLLA. Scoundrel!

Jack. The enemy opens the engagement with one small
calibre gun.

LueLLa (rapidly). You villain! How dare you presume
to annoy me in this manner? It is cowardly of you to per-
sist in inflicting yourself and your odious attentions upon
me. I am sure I never gave you the least encouragement
for you to assume that your presence would be welcome to
me. You are no gentleman, otherwise you would recog-
nize the fact that my only desire is to be alone, alone!

Jack. The enemy now employs a rapid-fire machine gun.
Three thousand shots a minute.

Luerra. Brute!

soda
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Jack. Forty-two centimetre.

LuELLA (pauses and sighs). Oh, dear. Isn’t a siege a

dreadful thing.

Jack. Terrible. Starving to death is worse than being
half shot.

LueLLA. And some of those sieges lasted a very long
time, didn’t they?

JZ\CI\. They sure did. ILook at the siege of Paris—six
months. Siege of Ladysmith two years. Port Arthur—nine
vears.

[LueLLa. Goodness me! I'm beginning to feel the effects
of this already. (Pauses, sighs and moves to far end of
bench.)

Jack (sits by her). War isn’t so bad, after all. (Puts
left arm around her.) The enemy is almost surrounded by
our left wing. (Squeezes her.) We are advancing rapidly
in close formation. (Cefs up, crosses briskly dozon right,
and salutes.) General, we have met the enemy and she is
ours.

LLueLLA (has arisen during his cross and gone to extreme
left.) Oh, no, she isn’t.

Jack. Why not?

Luerra (laughing). You forgot to sign the armistice!

(Quick exit left.)

Enter Susie, Darsy and four™or six other PLAYGROUND
GIrLS. They step into view just in time to see LUELLA go,
and they laugh heartily at JACK.

SusikE (laughing). Oh, girls! Did you see what I saw?

GirLs (in unison). We' i say we dld' (Al laugh.)

Daisy (laughing). Oh, girls! Did you hear what she
said ?

GirLs (wn unison). We'll say we did! (Al laugh.)

Jack. Are you laughing at me?

GirLs (in fmuson) TWe'll say we are! (All laugh.)

Jack. So you’re giving me the ha-ha.

Suste. That’s about all we can give you.

Jack., 1Is that so! Well, you ought to have seen me
when I was in Spain, with Carmen.
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GirLs (i unison). Carmen?
Jack. That’s right. With Carmen; she was absolutely
charmin’.

Solo and chorus by JAck and GirLs: “Carmen, She Was
Absolutely Charmain’.”

(If desired, a chorus group of Spanish dancing girls, with
tambourines and castanets, may be introdiuced. Introducing
a girl dancer to do a characteristic Spanish solo dance,
while JACK sings the chorus, or as an interlude between the
first and second wverses, also will prove effective. At close
of number all exeunt, leaving empty stage.)

JazBo JoNES enters, singing the last few words of the
chorus of “Carmen, She Was Absolutely Charmin’,” with-
out musical accompaniment. He walks aimlessly to the foot-
lights and stands staring stupidly at the orchestra leader.

Leaper. Here, you! Get off the stage!

Jazo. Who?

LEADER. You!

Jazro. Me?

LLEADER. Yes, you!

Jazso. What fo’?

LeEaDpER. We don’t want any stage hands coming out here
spoiling the show.

Jazro. Law, man, Ah ain’t no stage hand.

LEADER. What are you?

Jazso. Ah is the stage expector.

LEADER. Don’t try to tell me you’re the stage director.
Why, Mr. (name) is the stage director for this show,
and everybody knows it.

JAZBO. Ah ain’t said stage “director.” Ah is the stage
expector.

LEADER ' (sarcastically). Stage expector! The idea!
There’s no such thing

JazBo. Man, you is hyah to ’tend strictly to yo’ own
business, and not to reveal yo’ ignorance.

LeapEr. What are you doing out here on the stage?
What is this job of stage expector, anyway?
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Jazro. What is Ah doin’ out hyah on the stage?
LEaDER. Yes. What are you doing out here on the stage?
Jazso. Standin’ hyah.

LEaDER. Don’t you know that Miss —(namnie) 1s supposed
to sing her solo now?’

Jazso. Yas, suh, she is s’posed to. But s'posed to ain’t
is.

LLeapErR. How can she sing while you are spoiling the
show ?

Jazro. Well, boss, you see she wasn’t jest quite com-
pletely ready. She had to borrow a safety pin. So Mistah
—(name of stage manager) says to me, “Jazbo,” he says,
“o0 out and hold the audience.” ’Tain’t often a man gits
a chance to hold a full house.

Leaper. But what about this job of stage expector?

Jazpo. Well, Miss —(name) ain’t hyah to sing her song
now, but Ah expectyer.

LeADER. Aren’t you going to tell a funny story, or some-
thing ?

JazBo. You reckon the audience would like me to tell a
funny story?

LeapEr. Of course they would. Do you think they want
you to stand up there and look foolish 7

Jazo. Not when the awchestra leader is in full view.
Well, hyah’s a good one. They was two travelin’ men met
each otheh down to the Hotel (localize), an’ one of
'em says to the otheh—

LeEADER. No, no, don’t tell that one!

Jazo. Why not tell that one? It’s a funny one.

LeEADER. Respectable people won’t listen to a story like
that.

Jazo. You listened to it with both ears pinned back,
when Ah told it out in the alley. Ah don’t know no otheh
stories.

LeaDER. Well, then tell some riddles.

Jazro. Don’t know no riddles.

Leaper. TI’ll tell you one. Lean over so I can whisper it.

Jazpo. Another one of them travelin’ man stories, eh?
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LeEADER. No, but I have to whisper it so you can spring
it on the audience. They don’t want to hear me tell it.
You want to make them laugh ; surprise them.

Jazso. If one of your jokes makes ’em laugh, it’ll sur-
prise everybody.

LEADER. Never mind that. Now, listen. (JazBo leans
forward and 1.LEADER whispers to him across the footlights.)

Jazso (grinning and straightening up). That’s a good
one. That’ll make ’em laugh. (To audience.) Now, audi-
ence, I will make you laugh. (Chuckling.) This is a good
one, this is. Now, listen. Get this. Why is a—why is a
oyster—why is a oyster like a— (hesitates, then turns to
LeEaper). How does that dog-gone joke go, anyway?

LLeaADER. You've got it all mixed up. It isn’t “why 1s an
oyster like” anything. It is simply, what is an oyster?

Jazeo. Oh, ves. (To audience.) 1t is simply what is an
oyster? (Pause.) That part ain’t so funny, but wait till
you hear the rest of it. Tt is simply what is an oyster?
(Pause.) Now, wait. Get this. You’ll laugh your head off.
What is an oyster? (Pause.) Give it up? (Bursts into un-
controlled laughter.)

LLEapEr. Well, go ahead and spring it! .

Jazpo (struggling to keep from laughing). What is an
oyster? The answer is, an oyster is—an oyster is— (s
laughter fades away and he looks worried.) An oyster 15—
(to LLEapER). You went and made me fo’get the answer.

LEADER. You don’t know how to tell a joke, anyway.
You ask me what is an oyster, and I'll tell you, and then
we can go on with the show. Come on, now. Make 1t
snappy ! .

Jazso (aggrieved). Ah knows how to tell a Joke,’all
richt. But how kin anybody tell a joke when they fo'get
what the joke is? i

LeapEr. Never mind. Go ahead and ask me, what 1s an
oyster. : ;

Jazeo. Well, then, George (uuse I.EADER’S first name),
what is an oyster?

LEADER. An oyster is a fish built like a nut.
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Orchestra goes loudly to introduction of next song. ANNE
enters from the left and Jazwo exits right. Before the in-

troduction is finished, JazBo re-enters hastily and goes up
to ANNE,

Jazeo. Wait a minute, Miss —(uses her real name).
(Music stops.)

ANNE., What’s the matter now?

Jazso. Ah jest thought of a joke.

ANNE. You just tried to tell a joke. And a fine mess
you made of it, too! |

JazBo. Ah didn’t make no mess of it. It was a mess be-
fo’ 'Ah told it. = That was one of George’s jokes,” Ah'just
thought up one of mah own.

ANNE, Well, 'mlrry up and tell it.

Jazso. Listen. It goes like this: Why is an oyster like—

ANNE (in/wruﬁ*mg). You just told that one.

Jazpo. This ain’t the same oyster. The joke is, why is
George like an oyster?

ANNE. That sounds like the same joke.

Jazeo. Ah know. The question is almost synonymous.
But the answer is mah own invention. Now you ask me,
why is George like an oyster?

Anne. W ell, why 1s Mr., —(use L.EADER’S surname)
like an oyster?

Jazpo. The poor fish i1s cracked like a nut.

(LEADER makes gesture as if to throw violin at JAzBo,
who makes a quick running exit, right.)

Solo by ANNE.

(The choice of this song is entirely optional with the stage
director and the soloist. It is a good position for a “kid”
song, for which ANNE may have retained her playground
attire. Or she may appear with changed costume.)

Just before ANNE finishes singing, MR. JINGLING enters
from the right and stands quietly near the wings, watching
her. She starts right, as though to exit, and he intercepts
her.

TINGLI\TG (suavely). Well, little girl, you have a remark-
able voice. You ought to go into the profession.

-
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ANNE (timadly). It’s getting late, and T ought to go
home, and not talk to strangers.

JinGgLING. Oh, no. Good little girls don’t go home. They
wait till they die, and then they go to heaven And do you
know where bad little girls go?

AnNNE. They go to the
traveling men.

JingLinGg. Don’t you know who I am?

ANNE. No; who are you?

JincrLing (proudly). You are now looking upon the
countenance of the one and only George W. Jingling, sole
owner and manager uf Tmcrlmo*s Grand Imperial Circus,
Side S oreatest, grandest
and most gorgeous exhlbltxon under this or any other can-
vas.

ANNE (not impressed). You don’t say. That's a cute
vest you have on; but rather hard on the eyes.

JincLiNGg. T guess you don’t understand. T am George
W. Jingling, the Georde W. Jingling, known the world over
as the greatest circus man in the history of civilization!

ANNE. Oh; are you the clown?

JincrLinGg. Clown? T should say not! T hold the most
responsible position on the lot.

ANNE. You don’t say so.

Jincring. I 'am the barker.

ANNE. Barker? Then it’s a dog and pony show?

]I\GLING Not at all. My work is very difficult. I stand
outside and holler while the people buy the tickets.

ANNE, Then you can take a day off. When we sold
tickets for the Fun Revue, the people did enough hollering
themselves. (Looks off right.) Why, they have the tent up
already! (Beating of bass drum is heard off right.) And
what a lot of funny looking people! What are they going
to do?

JincLiNGg. Young lady, the ballyhoo is just about to begin.

ANNE., Bally what ?

(Fast circus music starts softly, and increases.)

JincLiNGg. The ballyhoo; the spiel; the bunk; the good

Station (local) to meet the
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old hokum. Beware of pickpockets and well-dressed stran-
gers, and keep your eye on little old George W.!

Fast circus music is now very loud. Enter two CLOWNS,
down right, beating bass drum and cymbals, followed by an
rreqular group of Kippies. They march briskly across
to left, then back to bench at right. Meantime JINGLING
mounts the bench, and the childven crowd around him.
Other Kippies keep straggling in during the following
scene, until all are on. After JINGLING begins his “spiel,”
the CLOWNS quaetly exit, taking drum and cymbals with
them. The KIDDIES are very noisy when they enter, but all
are quiet when “spiel” starts. Lights half down; spot on
JINGLING.

JincLing (on bench at right). Well, well, well folks.
(Music stops.) Here we 11‘e! Step right up and gather
around, but don’t crowd! Plenty of room for all! Now,
ladies and gentlemen, before the main show starts under the
big top, we are going to let you see some of the marvels
and wonders that are in store for you when you buy your
tickets at the door. Remembah, this performance is enter-
taining and instructive as well as amusing, and there is noth-
ing to offend either man, woman or child. Step right up,
folks, and gather around for the free exhibition!

LEMoONADE VENDER enters from the right, carrying a bas-
ket of refreshments.

VENDER (shouts). Candy—peanuts—pink lemonade!
Nothing sold inside the big tent! Candy—peanuts—pink
lemonade! It’s ice cold! (Se reral KIDDIES crowd around
and buy from him wn pantomime, during JINGLING'S
((S/_'I{,] J))

Jincring. Now, folks, T will first introduce to you one
of the most remarkable and sensational novelties ever known
to man ; the anthropological monstrosity that has baffled the
medical and scientific world; the most amazing freak that
has ever been exhibited on this or any other platform! La-
dies and gentlemen, I beg to introduce Zaza, the one and
only original wild woman!
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Loud chord, snare drum roll and cymbal crash. ZAzA en-
ters fromthe right, bows and climbs on the bench as JINGLING
steps down. Miss F1TT, eveing ZAzA curiously, enters after
her. There are cxcited exclamations from the KIDDIES,
such as, “Oh, isn’'t she awful!” “Well, what do you think
of that?” “I wish they’d put her back in the cage!”’ and
other suitable comments ad hb. to make up a moment of
general clamor. In the midst of it Miss Fitt is heard
shrieking, “Willy, keep away from that creature!”

SAMMY (fo JiNGLING). Gee, Mister, we got wilder
women than that right around Public Square (localize).

Miss Fitt (fo JiNngrLING). Professor, would you mind
explaining why Zaza is wild?

JinGgLiNGg. Certainly, madam. We cut out her tongue,
so she can’t talk. That will make any woman wild. Now,
Zaza, step down off the platform and go back in the tent.
(Chord. Exit Zaza, right. Applause by all.) Ladies and
gents, Zaza will take a leading part in the big show, and
it’s all for twenty-five cents, two dimes and a jitney, two
bits, or a qua’t’-of-a-dollah! Next comes one of the most
stupendous novelties ever revealed, who as a part of the
main show will make your eyes bulge, your teeth chatter,
your hair stand on end, and chills and fever run up and
down your spinal column. Folks, I direct your attention
to Mademoiselle Spinelli, the one and only Sicilian snake-
charmer, and her poisonous pet, the fatal whang-whang
from the banks of the dreamy Nile. Mademoiselle Spi-
nelli!

Chord, roll and crash as before. MLLE. SPINELLI enters
from the right with monster fake snake twined about her
neck and shoulders. The children fall back in fright. She
mounts the bench.

JincLinGg. Ladies and gents, this little lady is the most
fearless and intrepid person who ever flirted with death.
Inside the big tent you will see her descend into the ser-
pents’ pit and subdue the poisonous reptiles by the power
of her will and the glitter of her eye. And it all costs but
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twenty-five cents, (MrLrLE. SPINELLI steps down and exits
right. Chord. Applause by all.)

[LEMONADE VENDER (is heard shouting from amidst the
crowd). You can’t enjoy the circus without a nice, cold
drink! Anybody else want one? Candy, peanuts, popcorn,
pink lemonade!

During the next speech the BALLooN MAN quicetly enters
from right with a big bunch of toy balloons, which he dis-
tributes to all the crowd, as though selling balloons in panto-
mame.

JincrinGg. Ladies and gents, the free show is only half
ovah! I next call your attention to one of the most remark-
able and amazing attractions ever shown in this country.
There are thousands of imitations, but this is the one and
only original. I refer to Fatima, the oriental dancing won-
der, never before seen under this or any other canvas.
Fatimal

Lights all down. Spotlight. Oriental dance music, with
tomtom and clarinets dominant. Two ATTENDANTS enter
from the right, carrving incense jars in upstretched arms.
They walk slowly ond tmpressizely to center, them one goes
to extreme right, down stage, and the other to the cxtreme
left. They bow low. FATIMA, a jvmpc'r*v horse, then enters,
executes a brief comedy dance, and exits right, followed by
ASSISTANTS with incense jars.

JingLiNGg. Ladies and gents, these are only a few of the
sights and wonders that will dazzle the eve and benumb
the intellect when you have bought your tmLets at the door.
Before the box-office opens I ask you to remain but one min-
ute more, and witness still another sample of the great
show that is about to begin. The most mysterious and awe-
inspiring spectacle ever shown. Remembah, the closer you
watch the less you see, and the quickness of the hand de-
ceives the eye! I beg to introduce the Hindu Man! I thank
you for your kind attention!

(Music: Grand chord, followed by soft waltz in minor.)

Hinpu MAN enters from right, arms folded, walking
slowly and imperiously. His Two AssisTanTs follow him
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m. IFIRST ASSISTANT carries two silk handkerchiefs each
about twelve or fourteen inches square, a red and a blue.
The blue has been “faked,” as follows: It is really two blue
handkerchiefs, sewn together at the edges all around ex-
cept at one corner, where about an inch of each edge form-
ing the corner has been left open, thus leaving a small open-
ing to the bag. Inside the double handkerchief is a small
silk American flag, about eighteen inches long. The lower
corner of the flag, diagonally opposite to the blue field of
stars, has been tied, by a small knot, to one of these un-
sewwn corners, and the flag then ;‘ms/z(’d mto the blue hand-
kerchief. The three white stars in the extreme corner of
the flag have been made blue with dye or blue ink, and this
blue corner of ihe flag protrudes, but is apparently the cor-
ner of the blue handkerchief. When correctly arranged
as described, the blue bag now looks like a plain blue silk
handkerchief, along with the plain red one. The FIRST
ASSISTANT carries these in one hand, with studied careless-
ness, so that when handing them to HiNpu he gets the blue
one at the prepared corner. SECOND ASSISTANT carries @
sheet of newspaper, which has beew “faked” as follows: It
is really a double newspaper sheet, pasted carefully together
along both ends and at one long side, leaving the other long
side open. This must appear to be simply a single sheet torn
from a newspaper. When HiNpU enters, he carries in the
crook of his left arm, and held in place b_\' the folds of his
costume, an American flag like the one concealed in blue
double handkerchief. It has been rolled in a compact ball,
and the last corner pinned down with a small pin, so it will
not spring apart prematurely.

HinpU comes down front at center, ASSISTANTS follow-
ing him and standing slightly back of him, one at either
side. Hixbpu deliberately extends right arm and shows
it back and front, fingers spread apart, casually pulling back
right sleeve with left hand as he does so, to show audience
z‘hat nothing is hidden in his right hand. FHe repeats this

same business, showing left hand empty and pulling left
sleeve back at elbow with right hand. As he makes this
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gesture, his right hand takes the flag ball from left elbow.
Ie should watch his left hand intently, just as he
has watched right hand before. This helps to wmisdi-
rect the attention of the audience, whose gaze will be
fived on outspread left hand at the mowment that he gets
flag ball with right. He now brings the hands together
and performs a little rubbing motion between the hands,
pulls out the pin, and gradually develops the flag from the
finger tips. When fully produced, he holds it up, shows
back and front, lays across one arm of FIRST ASSISTANT,
shows hands empty as before, and bows gracefully. Crowd
applauds when trick is completed. (Note: HINDU per-
forms this sleight-of-hand act directly to real audience, all
those on stage who do not take active part in this specialty
having drawn up stage and watching him with intent in-
terest. Thus his back is really turned to them, which is
of course contrary to what it would be in real life. But the
purpose is to 171\'52‘1]"\' vour andience, and the 712(071(7?’%11"\; 18
permissible. So HINDU must perform to the real audience,
not to his make-believe spectators on the stage.)

After the applause follvwing flag production, HINDU takes
red and blue handkerchiefs from FIrRST ASSISTANT, casu-
ally shows them as unprepared, and “ties them together,”
fastening @ corner of the red silk to the blue corner of flag
protruding from double blue. e then wads them together,
with the red outside, taking care that the flag is not pre-
maturely pulled out, and beckons to First CrLowN, who
steps forward. HiINDU places the crumpled tied silks in
one hand of CLowN and has him hold this hand well aloft,
thus keeping the crumpled silks in full view of audience.
Hinbpu now takes newspaper from SECOND ASSISTANT,
casually shows it unprepared, and forms a cornucopia with
it, taking care that the open edge of double sheet forms the
top edge of cornucopia. Under pretext of smoothing inte-
rior of cornucopia and perfecting its shape, he separates
the two sheets, so that the inside of the double sheet be-
comes the inside of the cornucopia. Points cornucopia
towoard audience so they can see it is empty, takes flag from
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First ASSISTANT and places it inside of cornucopia, push-
ing 1t well down. Beckons SECOND CLOWN to come for-
ward and places cornucopia in his hand, and has him hold
1t aloft. ASSISTANTS quietly exeunt right. CLOWNS stand
close to footlights, right and left respectively. HiINDpU, with
empty hands, makes impressive gestures, as though he 1is
causing the flag to pass from First CLowN’s hand to Skc-
oND CLowN’s hand. Steps quickly to First CLOWN,
snatches cornucopia from him, opens the paper out flat
and shows 1t empty. (Flag is between the two sheets and
bulge in crumpled paper will not be noticed.) As soon as
he has shown paper clearly empty he crumples it up care-
lessly and hands it to First CLOWN. Steps across to SEc-
OND CLOWN, takes a corner of red handkerchicf and pulls
it with a sweeping gesture, CLOWN releasing the crumpled
silks. The jerk pulls flag out of double blue silk, and the
three are shown tied together, flag between red and blue
silks. Flag apparently has passed from cornucopia and
tied itself between handkerchiefs. HinNbpu shows the tied
silks, with a graceful bow, and hands them to SECOND

CLowN. Applause. CrLowNs quietly exeunt left.

As the CLOWNS exit, the FIRST and SECOND ASSISTANTS
enter right, carrving a light couch (a folding camp cot will
do), covered with a rich drapery or spread that is large
enough to reach the floor. They place it at center, parallel
with footlights. HiNDU takes a crystal from couch, impres-
sively beckons to one of the PLAYGROUND GIRLS (preferably
a small one), who steps timidly forward. He faces her,
gazes sternly in her eyes, holds crystal in front of her face
and makes a few slow hypnotic passes. She closes her
eyes, becomes rigid, tips backward and is caught by FIRST
ASSISTANT. SECOND ASSISTANT lifts her by her feet,
and First ASSISTANT holds her wp Dy the shoulders;
Hinbu removes large scarf from couch and ASSISTANTS
gently lay GIRL on couch. IiNpu makes a few more passes
over her, then takes one corner of scarf, hands FirsT As-
SISTANT another corner and they hold scarf in front of
couch and GirRL. Music grows loud and fast. HiNbu
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shakes the scarf to make it ripple and shouts “Go!” snatch-
ing scarf away and showing that GirRL has vanished. Music
stops. (She has simply rolled off the back edge of couch
as soon as concealed by scarf and is Iying on the floor.)
Loud applause. THinDU throws scarf on couch and bows.
As soon as the wvanish has created its full effect and the
applause of the audience has subsided, ASSISTANTS pick up
couch and exit with it right, showing girl on floor. (This
business must be.timed at exactly the right moment, to get
the full effect. Be guided by the response of the audience.
Do not do it too quickly. Also, do not start dialogue until
laughter has subsided, as this burlesque magic comedy bit is
sure-fire.)

GIrL (sitting up, and looking up, dazed, at HiNDU).
Say, who are you, anyway?

Hinpu. Don’t you know? Why, I'm the Hindu Man!

Solo by Hinbpu MAN: “Hindu Man,” with ensemble
chorus.

(For this nuwmber all the participants in Part I are
brought in, and the dances, drills and groupings are op-
tional with the stage director. An excellent effect is had
b\' all the c!muta having toy balloons and hold them in
“crystal gazing” fashion while singing the chorus. This is
vour Part [ finalé. IWork up the ensemble in spectacular
style, and with as much flash as possible. If your director
1s not experienced in staging production numbers, it will
be well to have HINDU sing one verse and one chorws‘, with
all plavers grouped as attractively as possible and watching
him with keen interest. Then repeat chorus, full ensemble,
once through, and—)

SrLow CURTAIN.
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PArRT Two.
P ERY D HE  SAITL.ORSVON A NIGHT LIKE THIS.”

SCENE: A city street, in one (in front of curtain).
Enter PETE and SKEET, in sailor uniforms, singing:

Sailing, sailing, over the bounding main,

For many a stormy wind shall blow, ere Jack comes home
again.

Sailing, sailing, over the bright blue sea;

To see a schooner cross the bar, that i1s the life for me.

Sailing, sailing, all around the town;

Whenever we try to pick 'em up, they always throw us
down.

Sailing, sailing, we are the gallant crew

A cruising half-seas over on the good ship Fun Revue

(Music stops )

(The music is the refrain of “Sailing,” found on page 27
of “The Golden Book of Favorite Songs.”)

SKEET (continues to sing, unaccompanied). Sailing, sail-
ing, over the—

PetE (interrupting). Here, what's the matter with you?
The song is finished.

SkKEeET. I know it. I was singing the encore.

PeTE. The encore? You should wait for the audience to
applaud before you sing an encore.

SKEET. I wasn’t taking any.chances.

PeTE. 1 suppose you think that’s funny?

SkEET. I’d think it was funny if we got an encore, with
you singing.

Pere. Never mind my singing.

SKEET. I don’t mind it; I'm used to it.

PETE. TI’ve heard enough about that song.

SKEET. I guess the audience has heard about enough
of it, too.

PeTe. Whoever told you you were an actor?
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SKEET. Nobody. T just came out here so you wouldn’t
oget all the blame for the song.

PetTE. You're a fine looking sailor, you are!

SKEET. Sh! This is only a disguise!’ I'm not a!sailer.

PeETE. Not a sailor?

SKEET. No, indeed.

PeTte. What are you—a detective?

SKEET. Sh! I'm a breath detector for the government.

PETE. ;Do you wear a badge?

SKEET, Neo; a gas mask.

PeTE. How did you get the job?

SKEET. I'm very fond of reading.

PeETE. Oh, come off! What has reading got to do with
breath detecting?

~ OSKEET. You have to know all the best cellars.

Pere. Did you get the appointment through the civil
service ? _

SKEET: No; it was a different law that got me the job.

PeTE. What law was that?

SKEET. The law of the survival of the fittest.

PeETE. Are there any other requirements?

SKEET. You have to have a musical education.

PeTE. Do you expect me to believe that?

SKEET. Sure. A breath detector has to recognize the
songs of all the different nations.

PeETE. What's the idea?

SKEET. Well, there’s the national air of Italy, for ex-
ample.

PETE. The national air of Italy?

SKEET. Sure ] ‘gdilic.

PeTE. You can’t arrest a person for eating garlic.

SKEET. I can if I detect it on their breath.

PeTe. Why, nobody can eat garlic and conceal it.

SKEET. Oh, yes, they can.

PeTE. How can they?

SKEET. Eat at the (local hotel or restaurant) and
I'll never detect it on your breath.

PETe. How come?
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SKEET. They charge you so much it'll take your breath
away.

Pete. What would you do if you found I had been
drinking ?

SKEET. I'd be sorry I hadn’t met you sooner.

PETE. You don’t mean to say you ever drink anything?

SKEET. Yep; anything.

PeETE. I never drink anything stronger than coffee.

SKEET. . Oh, T can’t touch that stuff. 'I have a brother
who is a confirmed coffee drinker, and he hasn’t slept a
night for nearly four years.

PeTE. He hasn’t! How does he stand it?

- SKEET. He's a night watchman and sleeps in the day-
time.

PeETeE. Not so bad. But I want to ask you a question.

SrrpT. ‘Go ahead and ask it.

PeTE. Doesn’t your job give you a lot of queer experi-
ences ? W

SKEET. [I’ll say it does. Listen. Last week I pinched a
guy with a quart bottle on his hip.

PeETE. A quart bottle.

SkKeeT. I asked him what it was. He said it was Scotch
whisky.

PeTE. Was it real Scotch?

SkEET. Was it Scotch? One drink and I started to sing
“The Campbells are Coming.” Another drink, and T started
counting the camels.

PerE. Don’t you know the camel is the symbol of pro-
hibition ?

Swerr.  “Stmple’’ is right.

PetE. I didn’t say “simple”; I saic
will go nine days without a drink.

SkEET. Of course it will. And don’t you know the camel
is the most unintelligent animal that ever came out of the
ark?

Pere. What makes you think so?

SkeEeT. The camel is the only animal in a circus me-
nagerie that nobody has ever been able to teach to do tricks.

1

symbol.” A camel
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PETE. Not so good. But now that you’re back in town,
aren’'t you going to come back to my wife’s boarding house?

SKEET. Your wife’s boarding house?

PeETE. Why, yes. Don’t you remember when you used
to board at our house?

SKEET. Don’t I? I wish I could forget it. Your wife
was a nice woman, but she ran the worst boarding house I
ever saw.

Pere.  Well, I like .that!

SKEET. Well, I didn’t like it.

PeETE. Then why didn’t you leave?

SKEET. Leave? Say, I got so weak I couldn’t leave.

Pere.  The ideall

SKEET. I got so thin I had to wear a pad under my sus-
penders to keep my shoulder blades from cutting them in
two.

PeTE. Impossible.

SKEET, Yes, the place was impossible. When dinner
was ready the cook used to wring a towel instead of a bell.

PETE. You're making light of my wife’s cooking.

SKEET. Your wife's CO()]\II]O' was so light 1 couldn’t keep
it down. But that wasn’t all. T didn’t mind getting hash
every day, but when she put prunes in it on Sunday and
called it plum pudding, that was going too far.

PeTE. There’s one thing my wife prides herself on, and
that’s her coffee.

SKEET. 'Her coffee? Say, her coftee 'was'so weak“she
had to give it a tonic to make it come to the table, ~“ Butithe
butter was strong enough.

PeTE. I want you to understand that my wife has good
-butter!

SKEET. Maybe. But she keeps it from the boarders.
And those pies! They were awful!

PeTeE. Maybe you don’t know that my wife was making
pies when she was a little girl.

SKEET. 1 guess those were the pies we got hold of.

PETE. I’ve heard enough of my wife’s boardmcr house.
Do you understand?

SKEET. I've had enough of it, too. We will now render
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that popular ballad entitled, “T never knew what love could
do, till you sued me for breach-of-promise.”

Song by PETE and SKEET, “Soop I'll be the Czar of Zan-
sibar,” and quick exit.

PART THREE.
SREDY TEIM A A MODE:

Curtain which served as back drop for Part II rises and
reveals a palace interior or woodland exterior, full stage.

There is no dialogue in Part I11, this act consisting of a
program of dancing and wvocal and instrumental music, the
details of which are optional. See introductory notes.

The curtain which falls at the conclusion of Part III is
hung “in one,” so that when it descends it leaves the narrozw

xz;'ip of stage by the footlights ready for the presentation
0 [

Part Boug,
“sSONIE SHERT S MUSLC: COVERS.

The curtain against which this scene 1s given should be,
if possible, a plush drop, hanging in loose folds, and with a
division at the center through which the characters come
and go. These directions assume that such a drop is used,
through a street or conservatory or ballroom drop, or any
other curtain “in one” may be used, the players making en-
trances and exits either at right or left as convenient.

The act opens with lights up full. Music: A chord.
Tite MAN enters through opening in curtain and recites this
prologue :

THE MAN. Now, friends and music lovers,

We’ll bring in quick review
Some living music covers
For the songs we sing to you.

And this will also introduce
Some members of our show.
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They’ll hold the stage a moment,
And then away they’ll go.

You’ll soon forget our faces and
You’'ll soon forget our piay ;
But when the show 1s over, and

You all have gone away,

If the mem’ry of this nonsense
Brings back a smile or two,

We'll know we’ve entertained you
With our home-made Fun Revue.

(W hile reciting the prologue he moves casually to the
left, well away from the center, and as he finishes, the stage
is darkened, spot light is thrown on center, music starts,
and—)

MARyY enters through the curtain, into the spot. She
takes an attractive picture pose, which she holds for a
moment, while the orchestra completes the introduction.

(He sings the chorus of “Mary” once through, she mean-

while executing a few dainty little dance steps, and timing

thzs so that she gets back to center, ready for quick exit,

just before the finish. For finish she reswmes original

pose, which $he holds a moment, while orchestra holds final

note of chorus. Then she exits quickly through curtain.
Lights up.)

TrE MAN (recites).
I know you like Mary, for she is the kind
Who can put your head in a whirl.

I have sung you the song of an old-fashioned name;
Now I’ 11 show you an old-fashioned girl.

(He steps aside and points toward center, stage is dark-
ened, pink spot is thrown on center, and orchestra plays
chord as before.)

ANNIE enters through curtain into spot, holds old-fash-

ioned pose for a moment, then he steps forward gallantly
and takes the tip of her hand and escorts her to footlights.
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(They waltz to the chorus of “Little Annie Rooney,
while he sings the words. They should do the straight old-
fashioned waltz, with no fancy or modern steps; their posi-
tions may be somezchat stiff, to get a slightly humorous
effect, but the dance should not be burlesqued.  He brings
her back to center at finish, where he releases her hand and
steps away, and she takes her first pose, smiling demurely
at him, while orchestra holds final note. She exits quickly
through curtain. Lights up.)

THE MAN (recites).

We're all fond of Annie, the old-fashioned girl,
With manner demure and sedate.

But now, by your leave, we will bring into view
A type that is more up to date.

(Lights, introductory music and business as before.)

PEGGY enters through curtain into white spot, and holds
pose.

(He sings the chorus while she executes a dance, which
Should be more pretentious than that of Mary. She poses
and exits in same manner as the others. Lights up.)

THE MAN (recites).

dhe. moders’ gir]l is full of pep’
She’s always sure to please.

We've seen the kind we have at home,
Now let’s look overseas.

(Music and business. Dim orange stage lights; white
spot.)

CHERIE enters through curtain into white spot, and poses.
He then advances briskly to her and they do a spectacular
fox trot together, while he sings the chorus. He steps aside
as she poses and exits at close of song.

TrHE MAN (7ecites)

They’re lovely and charming, though some may be vain,
Those mademoiselles from dear IFrance.

But if you will come with me down into Spain
I’ll show you the kind that can dance.

(Music and business. Dim red stage lights; white spot.)
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CARMEN enters through curtain into white spot, and poses.
She then executes a charactertistic Spanish dance, with
castancts or tambourine, while he sings the chorus of “Car-
men, She Was Abmlui(’l_\' Charmun’.” He steps aside and
she poses and cxits at finish.

THE MAN (recites).

‘We haven’t time for May or Flo
Or Genevieve or ‘Frixy,

But no revue would be complete
Without a girl from Dixie.

(Music and business. Red, white and blue stage lights,
dim; white spot.)

VIRGINIA enters through curtain into white spot, and
poses. While he sings the chorus of “Virgimia Lee,” she
dances the schottische. Omn the last line of the chorus he
takes center, holds out his hands to her and she comes to
him, shyly and smilingly, and places her hands in his. To-
gether they pose the final picture, and both exeunt quickly
through curtain., Lights all up.

(For encore: Music, one chorus of “Virginia Lee”
Lights all up. TuE MAN enters through center of curtain,
singing chorus. MARY, singing, follows him in. He takes
her hand as she comes through, and gracefully directs her
to go right. ANNIE, singing, enters in the same way, and
he escorts her toward the left. Then comes PEGGY, "'U]ZOMI
he guides farther right than MARY ; then CHERIE, farther
left than ANNIE, CARMEN, to extreme right, and VIRGINIA,
to extreme left. Each grrl joins in singing as she enters.
IWhen VIRGINIA comes on he accompanies her to extreme
left, and all exit, in closely formed hine, right, CARMEN first
and THE MAN last. This must be timed so that entrances
will be equally spaced, and exit is finished just as chorus
ends, and the curtain is raised to reveal—)
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PaArt FIvE
PTEHEBOOTEEGGER S '\BRIDE

SCENE: Drawing room or ball room, full stage. Large
arched entrance center, and doors right and left. A piano
down extreme left. A small table down extreme vight. A
few chairs, and decorations ad lib. The stage should be as
clear as possible to allow for freedom of action, with just
enough furniture and decorations to make it appear properly
dressed.

Licars. Up full.
Music. Soft, dreamy waltz for rise.

The curtain against which Part IV was given is raised,
or drawn apart, revealing MARrRIE flitting damntily about,
waltzing to the music and dusting the furniture with a
feather duster. After a moment MOoSE enters deliberately,
from right. He is eating from a dish of ice cream which
he has in his hand, and this takes his entire attention,

MARIE (moticing him). Oo, la-la! (Music stops.) Is
ze big black man preepared for ze wedding?

Mose. Lady, Ah is a butler what has buttled fo’ de best
famblies, an’ mah middle cognomen is preeparedness. Ah
1s preepared fo’ anything. (Eats.)

MARIE. But eez eet not sad? For Mees Polly to wed
ze homely Meestair Cashbonds, when her heart eet break
for love wiz handsome Meestair Hallroom?

Mose. Mam’selle, mah job am to buttle wid neatness an’
dispatch, not to interrogate into de whichness of de what.
(Lats.)

MARIE. But ees not love wondairful, and marriage a
tragedy ?

Mose. Gal, you said consid’able. Ah been married mah-
self, an’ believe me, too much is plenty. ([Lats.)

MAaRrie, Men! Black an’ white, zey all ze same. Al-
ways zey sink of nossing but ze stomach! (Pettishly.)
Pourquois you no bring me ze glace, aussi?
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Mose. Poorqaw Ah don’t fetch you no grub? (Eats.)
Well, Ah ain’t got enough to pass around, so Ah guess
Ah’ll keep it all fo’ mahself. (Music, introduction.) (Mosk
puts dish on table and atvances to footlights.)

MARIE (scornfully). Poo-poo for you! (Shrugs, and
exits right.)

Solo by Mosg: “I Awn't Got Enough to Pass Around.”

After song there is a loud knocking off center, and MARIE
cnters from right.

Marie (to Mose). Somebody ees knocking. Do you
not hear?’

Mose. Ah never was to a weddin’ in mah life where Ah
didn’t hear a lot of knockin’. (Exits through center door
to admit guests. MARIE takes dish from table and exits
right.)

Music, the chorus of awny lively fox trot. DoLLy and
WiLL, MoLLy and Tom, May and Dick, Fay and Jim, fol-
lowed by other GUESTS, enter in couples, through center
door, dancing in ballroom style. They enter as rapidly as
possible, each couple continuing dancing until all are on
stage. Repeat chorus as often as mnecessary, but twice
through should be enough to bring them all on. Music stops
at end of chorus after all are on.

WiLL. Well, here we are, all ready for the wedding!

Dorry.  Yes, and I'm just dying to See thelbiiess

Morry. Oh, isn’t it simply wonderful to be a bride!

MaAay. But I don’t think Polly really loves Mr. Cashbonds.

Fay, Of course not, silly. How could anyone love him?
He’s perfectly awful!

ToMm. Then why is she marrying him?

Morry. Why he’s fabulously rich. Don’t you know
that?

Towm.  'Since swvhen ?

MoLLy. Just lately.

Tom. How did he get rich so quick?

MoLLy (m*vsferzouslv putting finger to lips). S-s- h' (Al
[ean forward eagerlv.) They call her the bootlegger’s bride!
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(The other girls exclaim, “Oh, isn’t that awful!” “How
perfectly terrible!” “Horrible!” etc.)

Dick. 1 always thought that Harry Hallroom was the
man she really loved.

MAy. That’s right. They’re perfectly crazy about each
other.

Wvex: - Poor ‘Harry. Well, T guess’ it can’t be helped.
How about having a little serenade for the bride, while
we're waiting?’

Song by QUARTET: “Croomin’ Neath the Cotton-Pickin’
Moon.”

(During the specialty, the guests are grouped informally
about the room, with interest centered on the quartet sing-
ers, who are at the piano; at finish—)

CASHBONDS enters pompously through center door. All
are polite but chilly to him.

CasaBONDS. Well, folks, T see you’re all here, waitin’
for the weddin’. Howdy do, everybody?’

ALL (distantly). Good evening, Mr. Cashbonds.

CasuBoNDs. Where’s the bride?

DorLLy. The bride doesn’t generally appear before the
wedding, Mr. Cashbonds.

CasaBonNDs. Oh, she don’t, hey? Well, she ought to.
Ain’t every girl that gets the honor of being the bride of
Cuthbert Cashbonds.

MoLLy (aside). Isn’t he terrible! (Other girls nod
assent.)

CasuaBonDs. I s’pose she’s nervous. Just like a woman.
Weddin’s don’t excite me ; not even my own. (As he starts
this speech he comes down to footlights and delivers it n
reqular monologue style. The guests, in couples, gradually
wander off the stage, using all three exits.) 1 was to a
weddin’ the other night. Friend of mine gettin’ married.
It was his second offense. He lost his first wife—in a
crowd. He never went back to look for her. The bride
had been married before, too. Three times; once for love
an’ twice for general housework. It was a big party. I
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mean the bride was a big party. She weighed two hundred
and ninety-six pounds; four pounds less than a horse. I
was the best man. They wanted to have me give the bride
away. I refused. Of course, I could have given her away ;
but I kept my mouth shut. It's only rich guys like me
that can get married nowadays. It’s pretty tough to have
to pay forty cents for a pound of steak. And if you pay
twenty, it’s tougher yet. And the houses they build now-
adays ain’t no good. They built an apartment house over
n (nearby town) that was such a bum piece of work
that the tenants wouldn’t pay their rent. The building
settled, but nobody else wauld. The plaster all fell off the
ceilings. The only thing that stayed up was the rent. (Looks
around.) Well, if they ain’t all went and left me! T’ll
look around and see if I can’t sell somebody a quart. (Euxit

left.)

Bell rings off center. MARIE enters right and crosses to
center door, where she meets HARRY.

MAarie. Meestair Harry Hallroom! Why do you come
here now ?

HArrYy. I want to see Miss Polly, Marie. Tell her T
have come to say goodbye.

MARIE. I do not know eef she can come

Harry. Just tell her I'm here. I'll wait.

MARIE. Oui, M’sieur. (She curtsevs and exits center
door.)

(HARRrY takes a photograph from his pocket and gazes
at it, then half-sits on edge of table. Stage dark; white
spot on HARRY.)

Solo by HARrRY: “The Sunbeam and the Moonbeam.”

(He sings the first verse and chorus. The chorus is re-
peated, HARRY remainming silent, and POLLY singing off stage.
Her wvoice grows louder as she approaches, and she enters
through center door as she sings the words, “And love was
born that Sunday wmorn.” TARRY listens in rapt attention
when he hears her sing. He approaches door, the spot fol-
lowing him so that it 1s full on door, with HARRY at the
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sitde, as PoLLy enters. They sing the second verse in dia-
logue form, he taking the first and third lines, and she the
second and fourth. They sing the chorus together, either
i harmony or unison. They should keep close together,
to remain in spotlight. Both remain on stage at finish.
Stage lights up full.)

PoLLy. Why did you come here? It only means un-
happiness for both of us.

Harry. Didn’t you want to even say goodbye?

PorrLy. My heart is broken!

HArry. It is not too late! Polly, how can you scorn
my poor but honest love for the wealth of Cuthbert Cash-
bonds, the bootlegger?

(Music, very softly, “Soldier’s Farewell” or “How Can
I Leave Thee?”)

PorrLy. It is my parents’ wish. You know I must wed
him to save my father from ruin.

Harry. Then I have no chance? You no longer love
me ?

PorLLy (sadly). 1 love you with all my heart. But
there’s not a chance.

HARrrY (brokenly). Then—goodbye, forever! (He kisses
her hand, bowing low, and exits mournfully, center door.
She dabs her handkerchief té her eyes. This scene is to be
worked for comedy, but play it melodramatically, with in-
tense seriousness.)

PoLLy (alone). Oh, dear me! (Wistfully.) This being
a bootlegger’s bride isn’t what it’s cracked up to be. (Exits
right. Music stops.)

Enter QUARTET from left.

(Note that most of the dialog from here on is in ragtime
serse. The lines should be spoken with wvery wmarked
rhvythm, except the prose passages.)

WiLrL. We're waiting for the wedding.

Tom. The time is very near.

Dick. I haven’t seen the parson.
Jim." I wonder if he’s here?
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During these speeches DoLLy, MorLy, MAy and FAy
enter from the left.

DorLy. I saw the bride a while ago,

MorrLy. And goodness, how she cried.

MAay. I hardly think she wants to be

A bootlegger’s bride.

Fay. A bootlegger’s bride?

WILL. You say she really cried?

Tom. It is a shame she has to be

A bootlegger’s bride.
(Music, “Just Before the Battle, Mother,” loud and fast.)
PREACHER enters at center.
PrREACHER (shouts).
The ceremony now will start,
So cease your silly prattle!

Dorry (shouts).

What is the music that I hear?

WiLL. It’s “Just Before the Battle.”

PrREACHER (shouts to orchestra).

That song is wholly out of place;
Are you a lot of cattle?

We want to hear the wedding march,
Not ““Just Before the Batt]e &

Music changes to Mendelssohw’s Wedding March. Lights
half down. PoLLy and CASHBONDS enter through center door,
with wedding party. PREACHER stands down stage, sltghtly
right of center, facing half-left. PorLLy and CASHBONDS
come down to him, standing slightly left of center and
facing half-right. PoLLy is at CASHBOND’s left, thus being
nearer the audience. Wedding party take appropriate
positions, the whole group balancing down center, and all
persons partly facing audience. As principals enter center,
chorus enters right and left and occupies sides and back
of stage. Music stops. Lights up full.

PreacuiEr. O friends and feller citizens,

The show will now begin.
If anybody starts a fuss,
You musn’t let him in.
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WirLL. We musn’t let him in?

PrReEAcHER. You musn’t let him in.
PorrLy.. Oh, dear, I feel so nervous.
CAasHBONDS. I need a drink of gin!

Preacuer. Has anybody any kick
Before the knot 1s tied?

CasuaBoNDs. Of course they ain’t, so hurry up
And hitch me to the bride.
Loud crash off stage. Music, soft agitato. Wedding party
separates, leaving center clear. All look in terror toward
center door. HARRY' enters dramatically.

tiagry., Let me in! I will see her, I tell you! No
power on earth can tear her from me. (Comes down and
faces PorLLy.) Ah, there you are, perfidious one! I meet
you face to face!

CasaBoNDs. What does this mean?

Harry. It means that the wedding cannot go on! You
are the man who would blight my llte who 1'umed my ca-
reer, who would steal the heart of the girl I love! But she
shall never become the bride of another! (Music stops.)

CAsHBONDS. 1 think the man is crazy!

Let’s send ter the police!

HArry. You call me crazy, do you?

PreEAacHER. Yes, let this nonsense cease!

(Plaintize music.)

HAarry. Ah, no one believes rie! You think I'm a rav-
ing imaniac. “Well, maybe 1 am. If ‘so, there (points to
PorLLy) stands the woman who robbed me of my reason!
Once we were happy—very happy. All was happiness and
sunshine, and she was contented with my poor but honest
love. And then—then this man (points to CASHBONDS)
came between us! She was dazzled by his wealth. What
chance had a penniless bricklayer against the blandishments
of the leading bootlegger in (local) County? He show-
ered her with diamonds—automobiles—all that wealth could
buy. And she got too classy to go out with me in my sec-
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ond-hand flivver. (70 PorrLy.) Well, what are you going
to do about it? (Music stops.)
PoLLy. I’ve made a terrible mistake
For I have been misled.
You'd better beat it, Cuthbert (t0 CASHBONDS),
For here’s the man I'llwed! (Points to HARRY.)
CasaBonNDs. I guess I've lost the race.
Harry. And I will take your place.
CasmBonNDs. Well, T can lose a fight and keep
A smile upon my face. (Joins GUESTS.)
(IWedding party has re-formed, with PoLLY and HARRY.)
PreEacrnER. As I was just about to say,
When all the row began,
Will you (to PorrLy) accept the ownership
Of this, your lovin’ man?
Porry.  Yes; he is simply grand! (Looks languishingly
at HARRY.)
PreacrieEr.  Then take him by the hand.
Porry. 'I'never cared for Cuthbert.
Harry. I'm glad that he got canned.
I’REACHER. Nm\' Harry, will you cherish
Little Polly all your life?
IHArrY. You bet I will!
PREACHER. The knot 1s tied.
You now are man and wife!

Finalé by PrincipALs and FuLL CHORUSs: “Good-Bye,
Lverybody.”

ALL (sing).
Good-bye, everybody, we will see you soon;
Lots of fun to shine beneath the old stage moon.
Here’s our hand—You’ve been grand—
We'd like to entertain you morning, night and noon;
Maybe some day some of you will be up here,
With some of us down there applauding, too;
[f such a thing comes true,
We’ll show you what we can do ;—
We hope we’ve entertained you with our Fun Revue.

CURTAIN.
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